








When Stuart was 10 years old she asked her father to make
a movie of her favorite book. He agreed, and in 1971 the
classic children'’s film Willy Wonka and the Chocolate Factory
was released. Young Madeline even had a cameo iniit, but it
would be her mother’s profession she would follow. “I grew
up in a house that was beautifully undecorated. That's
much closer to how I live. I learned that from my mother,”
she says. “My mother is a world class hostess. Whatever
skills I possess I got from her.
She brings people together and
sets an exquisite table. But I will
say I am a better cook.” Stuart
remembers, as do many children,
the stolen sounds of adult laugh-
ter and clinking glasses at her
parents’ dinner parties. “I aspire
to achieve that soundtrack when
| entertain.”

Artifacts of her parents’
1960s lives have found a remon-
tant existence here. The Dunbar
sofa in the living room came
from the couple’s apartment in
Greenwich Village. The works
by Warhol and Lichtenstein in
the dining room were gifts from
her father. “He bought the Lich-
tenstein in 1964 for $100. He didn't really know what he
was doing,” she says. “He bought the entire Mao series,
kept one, and gave the rest away.”

Stuart met her husband at a party thrown by a child-
hood friend in the 1980s. “I saw Steve across a crowded
room and thought, T'll take that one,'” she says. “Someone
asked me what stone commemorates 28 years of marriage,
and I said a millstone.” Oney, a journalist who writes for

Playboy and the Wall Street Journal, is also the author of And
the Dead Shall Rise, which recounts the murder of Mary
Phagan and the lynching of Leo Frank in Atlanta in 1915.
Currently he is at work on a history of NPR. “It’s about
how we think and talk, and how we get our news,” he says.
“But it’s also about the people and the humanity behind
the network. That’s the real thrust of the story.” Oney is
accustomed to Stuart’s habit of constantly moving furni-
ture about the house, but “he’s a
straight man,” Stuart says. “He
doesn’t like change.” He has man-
aged to stake out a few places
where he can be free from the
endless decorating experiments.
Upstairs, in a corner of their
stone-blue bedroom, a newspaper
sits on a slightly sunken vintage
chair upholstered in matching
blue silk velvet, while downstairs
Oney’s office is not governed by
any of Stuart’s organizational
instincts. “I'm not allowed to
touch anything,” she says. Books
and papers are scattered on every
surface, in Oney-directed disar-
ray, a testament to the writing
life. “There are Ricky Ricardo
moments when I resist her placements of this or that, but it
is a privilege to live with Madeline. She has such great style,
and [ appreciate it. [ am the beneficiary of her design sense.”
And, of course, Beatrice and Peabody (another Parson Jack
Russell, whom they adopted from a local animal shelter this
summer), have the rule of the house, often snagging the best
seat, be it the center pillow of the living room sofa or the
sunny spot on the garden chaise.

SURFACE APPEAL
Clockwise from above: A photograph of Stuart’s husband Steve Oney with Robert Penn Warren in Oney’s office;
the Chinese root table from JF Chen (the staircase railing is original to the 1930s house); a collection of objects sits on a
French table with a lacquered leather top next to a custom tufted sofa upholstered in Rogers & Goffigon brown velvet.
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GARDEN DELIGHTS
From lefi: Stuart and Oney in the topiary garden (Stuart wears her own Maria Cornejo tunic, with Sacai pants and
Gueci heels); Stuart with her younger brother Peter on the set of Willy Wonka and the C, hocolate Factory in 1970.

Stuart visited the house the first day it went on the
market. “I walked over the threshold and knew this was
going to be my home,” she recalls. “When we moved in,
there existed this little niche above the fireplace. Amid the
tumult of unpacking, and all this stuff piled up high, before
I did anything else I found my bear skull, which was a gift
from an old beau who was a big game hunter. Then I dug
for my little starburst mirror. Those were the first pieces |
put into place. It’s just a perfect moment. Maybe one day
I'll find some incredible, expensive
thing, but for now this makes me
so happy. It says something about
me, and I just love it.”

Another Madeline moment,
part of her self-described “Bronze
Period,” takes place in the entry-
way, on a Chinese root table
where a bronze Chinese lamp sits
alongside a French 1940s pottery
head and a bronze vase by Danish
artist Just Andersen. “I'm sort of
the opposite of a magpie,” she says.

“You know how they're attracted
to shiny things? Well, show me
something with a dull patina and
I'm all over it.” The bronze fly
sculpture that completes the group was a gift from Joel
Chen, whose 34,000-square-foot gallery and showroom,
JF Chen, hosts museum-quality collections. “He’s one of
my heroes in the business. [ coveted this for ages,” Stuart
says. “I must have stroked it for a year or two before he
finally said, “This is ridiculous. You have to have it."”

Such assemblages of cherished objects are found on
every table, so perhaps it isn't surprising to hear why Stu-
art is so pleased with her most recent addition to the liv-
ing room. “I'm so grateful to have two tiers,” she says of
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her new glass and polished brass coffee table, which she
created for her own line. “For years [ have lived with just
the top, and things were always resting on the cliff, but
now I have all this extra real estate! I'm just crazy mad
for this table.”

There’s something a little madcap about the way Stuart

speaks about her collections, but it’s a refreshing zaniness.
From a large vintage linen collection tucked inside a Swed-
ish armoire to an exceptional CD collection (an obses-
sion with David Bowie recently
led Stuart to make a special trip
to London for the show at the
Victoria & Albert Museum), Stu-
art’s range of interests is wide.
Her caftans and high heels com-
mand their own bedroom, with
garment racks and stacks of
shoeboxes. “The closet space is
seriously compromised,” Stuart
says of one the few shortcom-
ings of the house, which, she also
notes, has a smaller than average
kitchen. The bathrooms have
strange shapes and color schemes
(one is green and black, the other
mauve and black), but all the tiles
are original. “There are some people who would have torn
this place apart, but I really don't have the stomach for it. [
have too much respect for the workmanship and the mate-
rials to take a sledgehammer to them. We are delighted to
have saved something rather than destroyed it.”

Would Stuart and Oney ever leave their little hilltop
Xanadu and move back to the flats? “Now that I'm up here,
I don’t think you could ever get me back down,” Stuart says.

“I'm not looking to trade up to impress anyone. Besides, I
have too much stuff to be a house flipper.” o
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